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Welcome to the fourth issue of EollagistalQ
While on a recent trip to the UK, Paris and Prague, | visited a number of
exhibitions of collage work. The work ranged from traditionally cut surrealist
works and contemporary collage through to furniture in the Louvre with wood
3Yhy GKS / 2a@jed®REvath 2 R K inlay collaged to depict representational scenes.
The sheer range and variation got me thinking about the traditions which we
as artists follow, perhaps unconsciously, perhaps in a more engaged way,
which have been built on over long periods of time, and which we ourselves
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Once | got home | was reminded again of my thoughts while travelling, when

| received an email letting me know about the upcoming ‘8tick it!Qexhibition
in Melbourne at the NGV, showcasing collage works by a number of important
Australian artists.

4 Ustina Yakovleva (Russia)
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range of people and places. In this issue alone there is work from Russia,
Kuwait, Australia, Indonesia and the USA. While the artist@ statements often

give a brief msniht into the artist @ influences, they rarely Iprcsnde deep insight
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With this in mind, | am asking anyone interested to submit for the fifth issue
an essay (as short or as long as you like) on your countries artistic traditions,
and more specifically the history of collage in your country.
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23 Danang Sulistyono (Indonesia)

27 Verbeke foundation, upcoming exhibitions

It would be wonderful to share influences, and to discover a little of each
other@ histories and how collage has been taken up and used in different
ways, by different people in different places.

Before | go | would also like to thank all our contributors for this issue and
subscribers who keep the zine running, and a special thanks to Natalee Byron
for answering emails sent to the zine while | was away.
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Yours,

29Jesse Treece (USA)

33 Russian collage exhibition, photos
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USTINA YAKOVLEVA
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My name isNodah-Alhjreefrom Kuwait, and | live in Kuwait also

Why collage? Well, | love to keep old things and make them as
memories and it was away to express myself when | could not with
g2NRaz | glteée (2 aleé& WwWLQY KSNBQC

Fearlessness is something | don't have and | am always amazed by
fearless people. | am against Taliban, this vision reflects purely the
idea of the people who do not hesitate to face death
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http://nodah.deviantart.com/
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My name idJstinaYakovleva
I live and work in Moscow, and | finished at The Moscow
Pedagogical University and ICAR609
I work in many techniques such as painting, drawing and collage. |
like to work with fashion magazines and reproductions of classical
FNI G2 O2Yo0AyS (23SGKSNY LiGQa O

| interesting story when you getting together absolutely different |
. pieces of pictures. In just a few minutes the new story is born in my

mind. In every collage | use drawing, it s a very important part of

my work.

| spend near an hour for the creation of a new collage.

UstinaYakovleva ) 'i. ’

http:// www.flickr.com/photos/artustina
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sdfduyder &5 HdzZw Y dlsjdzv cBESHO WwWo dz
fsmMstesdIls! Mots?2 MmMtseMmise j dzdz" 2 HE5B
I Msjlsdud MSd or cOLdIsjdz dzr 2. 1 t5M
ifMmisjMmise jdzdetsj 3 j zOded j, des ff sy B
Htsdzy Jj dz 5B dzZOH Ols! Issdz' §$ &8 yYg dzso 4 €
t OMmMmEzy HOwW s CcHttkzedme Y dIsj dzw A
d MetBtHdzZ n, yYdtjL fHtdLr Bz mMsyd
Yyd zse j €O, & frl0Oj BBMw BtcOIsdls!

L CdBEdy HEN )l qosidRdg 2dz0 MY § C Is .
csmdzsodz' neé BBJdIOIjdzj 2 cBtctsH O,
B dzOy Ols! MmMiBWw fOckBdts tsSlstcOy Oj Is
sBdlsOlsj v n, {CtdscdyujmSs? el
s Cs | Codsedd cBtsHO, ds d !
RdzlS jt6j M) ) 50 j SO dzOMisky O Is | dzO
sOdzykzw dzO dMC e j ol Odadets?2 ¢ Otec d3ts dz
Hj2flsodlsj dz dzsfmisd .

LilsOe ©ls OctjMMdodsy & oL OdBEEIsdz
clsotstcwh ddsé d ¢ Mmdisilstew h d dze , i tctsf
Jletdd Udy B GSetOL Odd Risyjlsmw ¢
ZO0 OCkkOd dr j d Mmjte: vyLdr j Isjd
ZOMmMdsi h dzdor d3 Blsdesh jdzgd j iz ¢ Mtsyd O
Cdf dzj SMOd d ELesHflse Ok dzO" j ¢ 15
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[teeMmlsj Cdzs, dijlOdkzdz, LOLOd j0lk
BOlj ted Odzr , ¢ t5dzdzOY .
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Typical for a citdweller is the desire to build comfortable and
aesthetically expressive own house, which is a clear enough 4
natural desire. But why a good home should belong only to a
Thinking about «other» sublime and free ettwellers through the
prism of social troubles of a humdoeing , we are trying to draw
FdGSyaAazy 2y GKS az2dzZ Qa SO2f

3 ART Group

;{;«New buildings» projec008

Project of the2008year includes a series of six small format painti
(50050cm). This is aeriesofworksthoughts about alternative
architecture, about identification and sai¢alization of a small silent
creature in the big city.




YS

=
W
W
(0p]
D
(e}
0p]
X
i=3
e}

|
{StFTAaKySaa 2F GKS aYlrAyé OAGe RgSt
is.detrimental to its other inhabitants, to thenvironmental situation in
.general, and to the ecology of not only the city, but that of the soul as
ell. The interests of the man are encroaching upon the interests of
nature, dancing on deformed harmony of reality. .

Tired of the aggressive relationship between the "creating" and
(O2yGSYLX FGADGSnT aAYLX Sz Srae FyR AMRYyAO AYF3ISaz 2yS OFyQd GFt odz
smiling on current actual and serious themes, with sarcasm and mocking
attitude to social complexes and deformities in our society.

6 objects, 50x50x5 each.
Plexiglas, metal, natural materials, collage

Text by Alexei Podkidishev, Translated by Olya Mayorova 13



