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COLLAGISTA!



Welcome to the fourth issue of ΨCollagista!Ω

While on a recent trip to the UK, Paris and Prague, I visited a number of 
exhibitions of collage work. The work ranged from traditionally cut surrealist 
works and contemporary collage through to furniture in the Louvre with wood 
inlay collaged to depict representational scenes. 

The sheer range and variation got me thinking about the traditions which we 
as artists follow, perhaps unconsciously, perhaps in a more engaged way, 
which have been built on over long periods of time, and which we ourselves 
are adding to with each work we make. 

Once I got home I was reminded again of my thoughts while travelling, when 
I received an email letting me know about the upcoming ΨStick it!Ωexhibition 

in Melbourne at the NGV, showcasing collage works by a number of important 
Australian artists.

ΨCollagista!Ω, by its very nature, showcases work from an incredibly diverse 

range of people and places. In this issue alone there is work from Russia, 
Kuwait, Australia, Indonesia and the USA. While the artistΩs statements often 
give a brief insight into the artist Ωs influences, they rarely provide deep insight 
into the specifics of the artistΩs cultural heritage. 

With this in mind, I am asking anyone interested to submit for the fifth issue 
an essay (as short or as long as you like) on your countries artistic traditions, 
and more specifically the history of collage in your country.

It would be wonderful to share influences, and to discover a little of each 
otherΩs histories and how collage has been taken up and used in different 

ways, by different people in different places.

Before I go I would also like to thank all our contributors for this issue and 
subscribers who keep the zine running, and a special thanks to Natalee Byron 
for answering emails sent to the zine while I was away.

Yours,

John Hart
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My name is Nodah-Alhjreefrom Kuwait, and I live in Kuwait also 

Why collage? Well, I love to keep old things and make them as 
memories and it was away to express myself when I could not with 
ǿƻǊŘǎΣ ŀ ǿŀȅ ǘƻ ǎŀȅ ΨLΩƳ ƘŜǊŜΩΦ 

Fearlessness is something I don't have and I am always amazed by 
fearless people. I am against Taliban, this vision reflects purely the 
idea of the people who do not hesitate to face death

ϜϺкатвЊϦЮϜъЬϪвтслϮмϦрϼЪУЮϜмϜсЂϝтЂЮϜ , ϝжϜϸЎϣЪϼϲдϝϠЮϝАϝвϝвϦ , иϺкϣтϔϼ

ϣтжТйЊЮϝ϶иϼЪУЮЈϝ϶ІъϜдтϺЮϜъдмϠϝлтϣлϮϜмвϤмвЮϜ

¢ƘŜ !ǊŀōƛŎ ǘŜȄǘ ƻƴ ΨCŜŀǊƭŜǎǎΩ ǎŀȅǎ
"without hesitating ά

http://nodah.deviantart.com/

!ōƻǾŜΣ άCŜŀǊƭŜǎǎέΣ ŎƻƭƭŀƎŜ

USTINA YAKOVLEVA

4ά±ƛǾƛŜƴƴŜ ŀƴŘ 7 ƳƻŘŜƭǎέΣ /ƻƭƭŀƎŜ, drawing, 2008



My name is UstinaYakovleva.
I live and work in Moscow, and I finished at The Moscow 

Pedagogical University and ICA in 2009. 
I work in many techniques such as painting, drawing and collage. I 
like to work with fashion magazines and reproductions of classical 
ŀǊǘ ǘƻ ŎƻƳōƛƴŜ ǘƻƎŜǘƘŜǊΦ LǘΩǎ ǾŜǊȅ Ŝŀǎȅ ǘƻ ŦƛƴŘ ŀ ƴŜǿ ŀƴŘ ǾŜǊȅ 

interesting story when you getting together absolutely different 
pieces of pictures. In just a few minutes the new story is born in my 

mind. In every collage I use drawing, it s a very important part of 
my work. 

I spend near an hour for the creation of a new collage.

UstinaYakovleva

5 6άCƭƻǿŜǊέΣ ŎƻƭƭŀƎŜΣ drawing, 2008

άStirkaέΣ ŎƻƭƭŀƎŜ, drawing  2008

http:// www.flickr.com/photos/artustina
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άhŎǘƻǇǳǎέΣ ŎƻƭƭŀƎŜΣ drawing, 2008

ά.ƻȅǎέΣ ŎƻƭƭŀƎŜΣ drawing, 2008
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ʊʠʧʠʯʥʳʤ ʜʣʷ ʞʠʪʝʣʷ ʛʦʨʦʜʘ ʷʚʣʷʝʪʩʷ ʞʝʣʘʥʠʝ 

ʧʦʩʪʨʦʠʪʴ ʩʚʦʡ ʩʦʙʩʪʚʝʥʥʳʡ ʜʦʤ, ʢʦʤʬʦʨʪʥʳʡ ʠ 

ʵʩʪʝʪʠʯʝʩʢʠ ʚʳʨʘʟʠʪʝʣʴʥʳʡ. ɼʦʩʪʘʪʦʯʥʦ ʧʦʥʷʪʥʦʝ ʠ 

ʝʩʪʝʩʪʚʝʥʥʦʝ ʞʝʣʘʥʠʝ, ʥʦ ʧʦʯʝʤʫ ʭʦʨʦʰʠʤ ʜʦʤʦʤ 

ʜʦʣʞʝʥ ʦʙʣʘʜʘʪʴ ʪʦʣʴʢʦ ʯʝʣʦʚʝʢ? 

ʈʘʩʩʫʞʜʘʷ  ʦ çʜʨʫʛʠʭè ʞʠʪʝʣʷʭ ʛʦʨʦʜʘ, ʚʦʟʚʳʰʝʥʥʳʭ 

ʠ ʩʚʦʙʦʜʥʳʭ, ʯʝʨʝʟ ʧʨʠʟʤʫ ʩʦʮʠʘʣʴʥʳʭ ʧʨʦʙʣʝʤ 

ʯʝʣʦʚʝʢʘ, ʤʳ ʧʳʪʘʝʤʩʷ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʥʘ 

ʵʢʦʣʦʛʠʶ ʜʫʰʠ, ʤʦʨʘʣʴʥʦ-ʵʪʠʯʝʩʢʠʡ ʘʩʧʝʢʪ. ʕʛʦʠʟʤ 

çʦʩʥʦʚʥʳʭè ʦʙʠʪʘʪʝʣʝʡ ʛʦʨʦʜʘ, ʩʪʨʝʤʣʝʥʠʝ 

ʫʙʣʘʞʘʪʴ ʩʝʙʷ ʧʘʛʫʙʥʦ ʦʪʨʘʞʘʝʪʩʷ ʥʘ ʜʨʫʛʠʭ ʝʛʦ 

ʦʙʠʪʘʪʝʣʷʭ, ʵʢʦʣʦʛʠʯʝʩʢʦʡ ʦʙʩʪʘʥʦʚʢʝ ʚ ʮʝʣʦʤ, ʥʝ 

ʪʦʣʴʢʦ ʵʢʦʣʦʛʠʠ ʛʦʨʦʜʘ, ʥʦ ʠ ʵʢʦʣʦʛʠʠ ʜʫʰʠ. 

ʀʥʪʝʨʝʩʳ ʯʝʣʦʚʝʢʘ ʥʘʩʪʫʧʘʶʪ ʥʘ ʠʥʪʝʨʝʩʳ ʧʨʠʨʦʜʳ, 

ʪʘʥʮʫʷ ʥʘ ʠʩʢʦʚʝʨʢʘʥʥʦʡ ʛʘʨʤʦʥʠʠ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ. 

ʋʩʪʘʚ ʦʪ ʘʛʨʝʩʩʠʚʥʳʭ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ 

çʪʚʦʨʷʱʠʤè ʠ çʩʤʦʪʨʷʱʠʤè, ʧʨʦʩʪʳʤʠ, ʣʸʛʢʠʤʠ ʠ 

ʠʨʦʥʠʯʥʳʤʠ ʦʙʨʘʟʘʤʠ ʭʦʯʝʪʩʷ çʩ ʫʣʳʙʢʦʡè ʛʦʚʦʨʠʪʴ 

ʥʘ ʘʢʪʫʘʣʴʥʳʝ ʠ ʩʝʨʴʸʟʥʳʝ ʪʝʤʳ, ʩ ʩʘʨʢʘʟʤʦʤ ʠ 

ʥʘʩʤʝʰʣʠʚʳʤ ʦʪʥʦʰʝʥʠʝʤ ʢ ʩʦʮʠʘʣʴʥʳʤ 

ʢʦʤʧʣʝʢʩʘʤ ʠ ʫʨʦʜʩʪʚʘʤ ʥʘʰʝʛʦ ʦʙʱʝʩʪʚʘ.

6 ʦʙʲʝʢʪʦʚ, 50ʭ50ʭ5 ʢʘʞʜʳʡ.

ʆʨʛʩʪʝʢʣʦ, ʤʝʪʘʣʣ, ʦʨʘʢʘʣ, ʝʩʪʝʩʪʚʝʥʥʳʝ 

ʤʘʪʝʨʠʘʣʳ, ʢʦʣʣʘʞ.



3 ART Group

«New buildings» project, 2008.

Project of the 2008 year includes a series of six small format paintings 
(50ͻ50 cm). This is a seriesofworks-thoughts about alternative 
architecture, about identification and self-realization of a small silent 
creature in the big city.

Typical for a city-dweller is the desire to build comfortable and 
aesthetically expressive own house, which is a clear enough and 
natural desire. But why a good home should belong only to a man?
Thinking about «other» sublime and free city-dwellers through the 
prism of social troubles of a human-being , we are trying to draw 
ŀǘǘŜƴǘƛƻƴ ƻƴ ǘƘŜ ǎƻǳƭΩǎ ŜŎƻƭƻƎȅΣ ƳƻǊŀƭ ŀƴŘ ŜǘƘƛŎŀƭ ŘƛƳŜƴǎƛƻƴΦ 
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{ŜƭŦƛǎƘƴŜǎǎ ƻŦ ǘƘŜ άƳŀƛƴέ Ŏƛǘȅ ŘǿŜƭƭŜǊǎΣ ŘŜǎƛǊŜ ǘƻ ǇƭŜŀǎŜ ǘƘŜƳǎŜƭǾŜǎ 
is detrimental to its other inhabitants, to the environmental situation in 
general, and to the ecology of not only the city, but that of the soul as 
well. The interests of the man are encroaching upon the interests of 
nature, dancing on deformed harmony of reality. 

Tired of the aggressive relationship between the "creating" and 
ζŎƻƴǘŜƳǇƭŀǘƛǾŜηΣ ǎƛƳǇƭŜΣ Ŝŀǎȅ ŀƴŘ ƛǊƻƴƛŎ ƛƳŀƎŜǎΣ ƻƴŜ ŎŀƴΩǘ ǘŀƭƪ ōǳǘ 
smiling on current actual and serious themes, with sarcasm and mocking 
attitude to social complexes and deformities in our society.

6 objects, 50x50x5 each.
Plexiglas, metal, natural materials, collage

Text by Alexei Podkidishev, Translated by Olya Mayorova


